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Abstract 
Mamoni Raisom Goswami, also known as Dr. Indira Goswami, is one of the most renowned 

literary voices from Assam whose fiction transcends regional boundaries to comment on universal human 
experiences. Her narratives portray the inner turbulence of individuals caught in socio-cultural, religious, 
and political turmoil. This paper offers a comprehensive analysis of the literary techniques employed in 
her fiction, including her use of psychological realism, symbolic imagery, autobiographical perspective, 
and socio-political engagement. Through close readings of key works such as The Moth Eaten Howdah of 
the Tusker, Pages Stained With Blood, and selected short stories, the study illustrates how Goswami’s 

narrative strategies reinforce her thematic concerns. It also explores how her language, structure, and 
cultural symbolism reflect a unique fusion of tradition and rebellion. The methodology adopted is 
qualitative and interpretative, with a critical literary approach rooted in feminist and postcolonial theory. 
Keywords: Mamoni Raisom Goswami, narrative technique, Assamese literature, realism, feminism, 
symbolism, socio-political fiction 

Introduction 

Mamoni Raisom Goswami (1942–2011) was not only a prolific writer but also a 

courageous social thinker. Her fiction addresses issues that most Indian writers of her generation 

were reluctant to touch, including widowhood, casteism, religious violence, and female 

sexuality. Her characters, often women or marginalized men, are depicted with a rare sensitivity 

and psychological depth. Goswami’s style is distinctive for its lyrical prose, mythological 

references, use of local dialects, and intense realism.`Goswami was a professor of Assamese 

literature and a scholar of Ramayana traditions. She brought her scholarly understanding of 
tradition into her fiction, but always with a critical lens. Her unique literary techniques serve as 

tools of subversion, enabling her to critique institutional religion, patriarchy, and systemic 

oppression. This paper seeks to explore these literary techniques and their thematic implications. 

Objectives of the Study 

          the psychological and symbolic dimensions of her fiction. To analyze the major narrative 

techniques used by Mamoni Raisom Goswami. 

To understand how these techniques support her socio-cultural and political themes. 

To highlight her contribution to feminist literature and postcolonial discourse. 

To explore 

Significance of the Study 

Mamoni Raisom Goswami is an indispensable figure in Indian and Assamese 
literature, yet critical scholarship on her narrative techniques remains underexplored compared 

to thematic analyses. This study holds significance on several fronts: 

Literary Contribution: By focusing on the literary techniques of Goswami’s fiction, the 

study sheds light on how form and style complement substance in her writing. Understanding 

her narrative tools allows for a deeper appreciation of the complexity and craftsmanship of her 

storytelling. 
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  Feminist Literature: Goswami’s contribution to feminist discourse in India, particularly from a regional perspective, is 
immense. Her use of narrative voice, symbolism, and inner monologue challenges patriarchal literary norms. This study 

foregrounds her feminist technique as a distinct literary strategy. 

Postcolonial and Socio-political Insights: Goswami’s works serve as critical documents of postcolonial India, 

addressing caste, gender, insurgency, and trauma. This research emphasizes how her literary techniques function not 

just artistically, but politically, giving voice to marginalized communities and reimagining national narratives. 

Bridging Regional and Global Literature: Goswami is a writer who, while grounded in Assamese culture, 

speaks to universal concerns. By examining her literary techniques, the study contributes to the global dialogue on how 

regional literature functions in a global literary ecosystem. 

Pedagogical Value: This paper also holds pedagogical importance for literature students and researchers 

seeking to understand the intersections of form, content, and ideology in regional Indian writing. It encourages more 

nuanced readings of non-mainstream literary voices. 

Scope of the Study 
This research primarily focuses on the narrative techniques employed by Mamoni Raisom Goswami in her 

novels and short stories. The scope is limited to a literary analysis of selected fictional texts, with thematic insights used 

to contextualize her narrative strategies. The specific scope includes: 

Selected Texts: 

The Moth Eaten Howdah of the Tusker (2004 

Pages Stained With Blood (2001) 

Short stories such as Sanskara, The Offspring, and The Blue-Necked Braja 

Narrative Elements Studied: 

Realism and psychological insight 

Symbolism and metaphor 

Autobiographical voice 
Structure and language 

Socio-political critique 

   Theoretical Frameworks Used: 

Feminist literary theory 

Postcolonial criticism 

Narrative and stylistic analysis 

Exclusions: 

This study does not cover Goswami’s non-fiction works, poetry, translations, or religious scholarship in detail. 

A comprehensive comparison with other writers is beyond the scope, though brief references may be made. 

Geographical and Cultural Focus: 

Emphasis is on Assamese society, but with relevance to broader Indian and South Asian contexts. 

Methodology 
The research adopts a qualitative and interpretative methodology, based on textual analysis of Goswami’s 

novels and short stories. Selected texts include: 

The Moth Eaten Howdah of the Tusker (2004) 

Pages Stained With Blood (2001) 

Short stories such as Sanskara, The Blue-Necked Braja, and The Offspring 

Critical essays, scholarly articles, interviews, and secondary sources have been used to support analysis. Theoretical 

frameworks from feminist literary criticism and postcolonial theory are applied to contextualize her technique. 

Narrative Techniques in Goswami’s Fiction 

1 Realism and Psychological Insight 

One of the defining features of Goswami’s fiction is her use of psychological realism. Her characters are not 

flat representations but deeply human, driven by memory, trauma, desire, and fear. In The Moth Eaten Howdah of the 
Tusker, she paints a harrowing picture of Brahmin widows living in Vrindavan. Goswami captures their mental anguish 

not through overt melodrama but through detailed description of their routines, internal monologues, and broken 

relationships (Goswami, 2004). 

Her characters’ psychological states are revealed through minimalistic actions—a glance, a tremor in the 

voice, silence. This form of subdued narrative makes her fiction intensely powerful and emotionally haunting. 

2 Symbolism and Allegory 

Goswami frequently uses symbolic elements to convey deeper meanings. The moth-eaten howdah in her novel 

becomes a symbol of decaying traditions, patriarchal oppression, and cultural rot. In Pages Stained With Blood, blood 

becomes both literal and metaphorical—it represents violence, martyrdom, and the defilement of purity. Her short story 
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The Blue-Necked Braja reinterprets Krishna and Radha’s legend through a feminist lens, challenging traditional notions 
of divine love and feminine submission (Devi, 2013). 

Symbolism is also present in her use of birds, rivers, temples, and even architecture. These symbols are 

layered, combining personal, regional, and mythological significance. 

3 Autobiographical Elements 

`Goswami’s fiction is deeply autobiographical. She often uses the first-person narrator, blending fact and 

fiction. In Pages Stained With Blood, the narrator is a professor who closely resembles Goswami herself. The novel is 

based on her own experience during the 1984 anti-Sikh riots in Delhi. The thin line between fiction and reality gives 

her work an authenticity that resonates deeply with readers. 

She openly writes about her struggles with depression, her traumatic past, and the loneliness of widowhood. 

Her autobiographical honesty breaks literary conventions, making her works raw and intimate. 

4 Socio-political Commentary 

`Goswami uses fiction as a form of political resistance. Whether she is critiquing Brahmanical patriarchy, as in 
The Moth Eaten Howdah of the Tusker, or religious violence, as in Pages Stained With Blood, she employs her 

narrative to question the status quo. In her short story Sanskara, she portrays the absurdity of ritualism and caste 

orthodoxy, using sharp irony and stark realism (Sarma, 2014). 

Her fiction becomes a voice for the voiceless—widows, tribal communities, Dalits, insurgents. She refuses to 

romanticize tradition and instead lays bare its contradictions and violence. 

Language, Style, and Structure 

Goswami’s prose style is poetic yet accessible. She blends Assamese colloquialisms, Sanskritized expressions, 

and literary metaphors to create a multi-layered narrative voice. Her sentences are often lyrical, filled with imagery 

from nature, mythology, and ritual practices. 

Structurally, she breaks away from linear storytelling. Flashbacks, memory fragments, and dream sequences 

are used frequently. In Pages Stained With Blood, the narrative moves back and forth in time, mimicking the disjointed 
nature of trauma. 

Themes and Their Narrative Execution 

1 Gender and Feminism 

Mamoni Raisom Goswami was a pioneer of feminist literature in Assam. Her female characters are not 

stereotypes—they are agents of resistance. In The Moth Eaten Howdah of the Tusker, the widows refuse to be bound 

by ritual and seek emotional and sexual freedom. The depiction of their repressed desires is done with subtlety and 

grace. 

In The Blue-Necked Braja, Goswami reclaims mythological narratives to interrogate gender roles. Radha’s 

longing is not just divine devotion—it is female desire challenging spiritual male dominance. 

2 Marginalization and Caste 

Goswami's narratives often critique the caste system. In Sanskara, the protagonist resists the upper-caste 

rituals imposed on him, and the story ends with a rejection of religious authority. Goswami uses sparse language, 
repetition, and ritualistic symbols to emphasize the absurdity of caste hierarchy. 

She also writes about tea garden laborers, tribal communities, and other marginalized groups, shedding light 

on economic and social injustices. 

3 Death, Trauma, and Memory 

Death is a recurring motif in Goswami’s fiction. It is not just a biological end, but a metaphor for cultural 

decay, personal loss, and spiritual void. Her characters often live with the memory of death, and her narratives use this 

motif to delve into trauma and healing. 

In Pages Stained With Blood, the death of innocent Sikhs during the riots haunts the protagonist. Her 

flashbacks and narrative digressions reflect the fractured nature of traumatic memory (Bora, 2016). 

Literary Significance and Global Appeal 

`Though rooted in Assamese culture, Goswami’s fiction has universal appeal. Her works have been translated 
into several Indian and foreign languages. She received the Jnanpith Award in 2000 for her literary contribution. 

Her narrative techniques—like blending autobiography with fiction, using myth to critique patriarchy, and 

combining poetic language with social realism—place her alongside major postcolonial writers like Mahasweta Devi, 

Toni Morrison, and Alice Walker. 

Critical Reception and Interpretation 

Critics have lauded Goswami for her honesty, craft, and bravery. Feminist scholars have highlighted her 

redefinition of womanhood. Postcolonial critics appreciate her portrayal of identity, displacement, and cultural 

resistance. 
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However, some critics argue that her use of personal trauma risks overshadowing larger political commentary. 
Others debate whether her use of symbolism and mysticism dilutes the radicalism of her themes. Nonetheless, there is 

near-universal agreement on the literary excellence of her narrative craft. 

Conclusion 

Mamoni Raisom Goswami’s fiction is a compelling blend of emotional honesty, artistic innovation, and 

political critique. Her narrative techniques—realism, symbolism, autobiographical voice, poetic prose—make her 

works unforgettable and socially relevant. Her fiction is not just a mirror to society but a tool of transformation. As 

both a writer and a cultural critic, she occupies a central place in Indian literature, especially in feminist and 

postcolonial studies. 

Her literary techniques are not ornamental; they are integral to her message. They amplify the voices of the 

oppressed, question structures of power, and provide an emotionally resonant, intellectually rich reading experience. 

Future generations of writers and scholars will continue to find inspiration and challenge in the techniques of Mamoni 

Raisom Goswami. 
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