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Abstract 
      This study explores the themes of identity and displacement in the literary works of two prominent 
women writers: Inaam Kachachi, an Iraqi novelist, and Marjane Satrapi, an Iranian graphic novelist. 
Both authors have experienced exile and cultural dislocation, which significantly shape the narratives and 

characters in their texts. The paper offers a comparative analysis of Kachachi’s The American 
Granddaughter and Satrapi’s Persepolis, examining how each writer negotiates questions of selfhood, 
memory, belonging, and cultural hybridity through different narrative forms prose and graphic novel 
respectively. The research is grounded in feminist and postcolonial theories, especially the works of Homi 
Bhabha and Stuart Hall, to analyze how identity is constructed and redefined in diasporic contexts. It 
investigates how the female protagonists in both texts grapple with fractured identities and navigate 
between their native homelands and host cultures. Both authors portray the exile experience as not merely 
a physical displacement but also an emotional and psychological journey marked by nostalgia, resistance, 

and adaptation. 
     The paper argues that Kachachi and Satrapi offer nuanced portrayals of women who, despite the 
trauma of loss and alienation, assert agency and redefine their sense of self through language, memory, 
and cultural negotiation. Through this comparative lens, the research contributes to the growing body of 
scholarship on Middle Eastern women’s narratives, diaspora literature, and the intersection of gender, 
identity, and displacement. By analyzing both texts in their socio-political and historical contexts, this 
paper highlights the ways in which literature becomes a powerful medium for self-representation and 
cultural dialogue. Ultimately, it underscores the importance of women’s voices in articulating the complex 

realities of exile and the continuous search for identity. 
Keywords: identity, displacement, exile, diaspora, feminism, cultural hybridity, postcolonial literature 

Introduction 

      In an increasingly globalized and politically turbulent world, themes of identity and 

displacement have become central to contemporary literature, particularly in narratives 

emerging from regions marked by war, revolution, and migration. Among the voices that have 
powerfully captured the psychological and cultural impact of exile are those of Middle Eastern 

women writers, whose works often serve as intimate reflections of personal and collective 

upheaval. This paper examines how two such authors Inaam Kachachi from Iraq and Marjane 

Satrapi from Iran represent the search for identity amid the realities of displacement in their 

respective works The American Granddaughter and Persepolis. Both Kachachi and Satrapi 

narrate stories deeply rooted in their countries‟ histories, yet filtered through the lens of female 

protagonists who navigate fractured geographies and complex emotional terrains. Their works 

intersect at the crossroads of memory, gender, politics, and cultural belonging, offering nuanced 

portrayals of the self in exile.  
 

 
Quick Response Code: 

 

Website: 

https://jrdrvb.org/ 

 

DOI:10.5281/zenodo.16926004  

 
 

Creative Commons (CC BY-NC-SA 4.0) 
This is an open access journal, and articles are distributed under the terms of the Creative Commons 
Attribution-NonCommercial-ShareAlike 4.0 International Public License, which allows others to remix, 
tweak, and build upon the work noncommercially, as long as appropriate credit is given and the new 
creations ae licensed under the idential terms. 

Address for correspondence:  
 

Hayder Jawad Kadhim,  Ph.D. Research Scholar, Department of English,School of Languages Gujarat 
University, Ahmedabad, India. 

How to cite this article:  

Kadhim, H. J., & Bhatt, D. (2025). In Search of the Self: Identity and Displacement in the 

Works of Inaam Kachachi and Marjane Satrapi. Journal of Research & Development, 17(7), 

122–128. https://doi.org/10.5281/zenodo.16926004 

    

Original Article 



 

Journal of Research and Development 
Peer Reviewed International, Open Access Journal. 

ISSN : 2230-9578 |  Website: https://jrdrvb.org  Volume-17, Issue-7 | July - 2025 
 

123 

While Kachachi uses prose to explore the challenges faced by an Iraqi-American woman returning to post-invasion 
Iraq, Satrapi employs the graphic novel format to recount her coming-of-age during and after the Iranian Revolution. 

           The aim of this study is to investigate how identity is constructed, deconstructed, and reimagined in contexts of 

forced or voluntary migration. Through a comparative literary analysis, the paper explores how both authors utilize 

different narrative strategies to articulate the dislocation of their female characters and their ongoing negotiation with 

belonging and alienation. Drawing upon postcolonial and feminist literary theories, this research seeks to uncover the 

ways in which displacement affects the formation of the self, and how cultural hybridity and memory become vital 

tools for identity reconstruction. By placing Kachachi and Satrapi in dialogue, this study not only highlights the 

specificity of their individual experiences but also contributes to a broader understanding of how Middle Eastern 

women‟s literature engages with the universal themes of loss, identity, and home. 

Literature Review:    The concepts of identity and displacement have long been central to postcolonial and diasporic 

literature, particularly in narratives by women from conflict-ridden regions. Scholars have increasingly turned their 

attention to how gendered experiences shape and are shaped by exile, trauma, and cultural hybridity. This section 
provides a review of relevant scholarship on three main fronts: feminist literary criticism, postcolonial theory and exile, 

and studies on the works of Inaam Kachachi and Marjane Satrapi. 

Feminist Literary Criticism and Women’s Narratives 

      Feminist literary theory has emphasized the importance of female voices in literature, especially those that 

challenge patriarchal narratives and assert women‟s agency. According to Elaine Showalter (1997), women‟s writing 

often explores the self through personal and communal memory, emotion, and bodily experience. Women in exile, 

particularly, experience a layered form of marginalization displaced from their homeland and often silenced by both 

their new environment and patriarchal traditions. Chandra Talpade Mohanty (2003) has argued for a transnational 

feminist approach that considers how race, class, and history intersect with gender in global contexts, making her 

framework particularly applicable to both Kachachi and Satrapi. 

Post-colonialism, Exile, and Identity 
     Postcolonial theorists such as Edward Said (1994), Homi Bhabha (1994), and Stuart Hall (1996) have 

provided essential tools for understanding how identity is formed in the aftermath of colonialism and forced migration. 

Bhabha‟s concept of the “third space” is particularly useful in analyzing how characters inhabit hybrid identities, 

constantly negotiating between their cultural origins and their diasporic realities. Hall‟s view of identity as a dynamic 

and shifting construction underscores the ways in which memory and cultural dislocation shape the self. 

     Exile, as Edward Said describes, is not only a physical act of displacement but also a deeply psychological 

rupture. This dislocation forces individuals to redefine themselves in unfamiliar cultural, linguistic, and social contexts. 

For women, the exile experience can be both liberating and traumatizing offering new freedoms while simultaneously 

severing ties with community and tradition. 

Inaam Kachachi and Marjane Satrapi in Scholarship 

      Though both Kachachi and Satrapi have gained international attention, scholarly engagement with their work 

remains relatively underexplored compared to Western feminist authors. Inaam Kachachi‟s The American 
Granddaughter has been discussed by Arab and Western critics alike for its portrayal of transnational identity and moral 

conflict. Scholars like Joseph Zeidan and Wail Hassan have noted how Kachachi presents a complex heroine caught 

between loyalty to her country and her American upbringing. The novel has been interpreted as a meditation on home, 

guilt, and the politics of return. 

      Marjane Satrapi‟s Persepolis has received broader critical attention, particularly within visual studies and 

graphic narrative scholarship. Critics such as Hillary Chute (2008) and Gillian Whitlock (2006) have examined how 

Satrapi uses visual autobiography to challenge dominant Western representations of Muslim women. Her narrative 

blends the personal with the political, offering a feminist critique of Iranian society while also questioning Western 

assumptions. 

Gaps in the Literature 

       Despite the individual analyses of each author, few comparative studies place Kachachi and Satrapi in direct 
dialogue. Their works, though different in form and national context, share striking thematic overlaps especially 

regarding the role of women in navigating exile, memory, and identity. This paper aims to bridge that gap by exploring 

the intertextual resonances between their narratives and providing a comparative feminist-postcolonial reading. 

Theoretical Framework 

       This study draws on an interdisciplinary theoretical framework, incorporating insights from postcolonial 

theory, feminist theory, and identity theory. These perspectives collectively illuminate the complex processes through 

which identity is constructed, deconstructed, and negotiated in contexts of displacement, particularly from the vantage 

point of women from the Middle East. 
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Postcolonial Theory 

        Post-colonialism provides essential tools for examining the effects of colonization, imperialism, and exile on 

the individual and collective psyche. Central to this approach is Homi Bhabha‟s concept of the “third space”, which 

describes a hybrid, in-between zone where cultural identity is fluid and constantly renegotiated. Characters in exile 

often inhabit this third space, where their sense of self is shaped by multiple, and sometimes conflicting, cultural 

affiliations. Bhabha‟s ideas are particularly useful in analyzing how the protagonists in The American Granddaughter 

and Persepolis navigate between their native traditions and the Western environments in which they are either raised or 

relocated. 

     Additionally, Edward Said‟s notion of exile as a metaphorical and emotional state characterized by 

estrangement and longing helps contextualize the psychological fragmentation that both authors convey. Said‟s 

assertion that exile is “the unhealable rift forced between a human being and a native place” (1994) underscores the 

emotional depth of dislocation portrayed in both works. 

Feminist Theory 

      Feminist theory, particularly transnational feminism, provides a lens to understand how gender intersects with 

displacement, war, and political upheaval. Drawing on the work of Chandra Talpade Mohanty, this paper approaches 

both Kachachi‟s and Satrapi‟s narratives as critical interventions in male-dominated national discourses. Their female 

protagonists challenge traditional gender roles and reclaim narrative authority through their storytelling. Feminist 

criticism also foregrounds the body, memory, and voice as sites of resistance key elements in both authors‟ portrayals 

of women under repression or cultural transition. Elaine Showalter‟s concept of gynocriticism the study of women‟s 

writing as a distinct tradition offers an avenue to read Kachachi and Satrapi not merely as individual authors but as part 

of a broader corpus of female-authored literature that critiques patriarchy, nationalism, and cultural constraints. 

Identity Theory 

     To understand the fluid nature of identity in exile, this study engages with Stuart Hall‟s theory of identity as not 
fixed, but constructed. According to Hall (1996), identity is shaped by history, culture, and discourse; it is “always in 

process.” This conceptualization is crucial for examining the protagonists‟ struggles in both The American 

Granddaughter and Persepolis, where identity is constantly being redefined in response to memory, trauma, and shifting 

cultural contexts. Hall‟s work helps articulate how displacement does not simply erase identity but often leads to the 

emergence of new, hybrid forms of self-understanding. This is evident in both novels, where characters must reconcile 

the past with present realities, and where language, culture, and memory serve as key tools in the construction of 

selfhood. 

Methodology 

      This study adopts a qualitative comparative literary analysis methodology to explore how the themes of identity and 

displacement are constructed and represented in the selected works of Inaam Kachachi and Marjane Satrapi. 

Specifically, the research engages in a close textual reading of Kachachi‟s The American Granddaughter and Satrapi‟s 

Persepolis, analyzing narrative structures, character development, themes, and literary devices through the lenses of 
postcolonial and feminist theory. 

Comparative Approach 

    A comparative analysis allows for a rich, cross-cultural examination of how two distinct yet thematically 

convergent texts handle the experience of exile and the search for identity. Although Kachachi and Satrapi come from 

different national, linguistic, and historical backgrounds, their works reflect overlapping concerns about gender, 

memory, trauma, and belonging. By juxtaposing their texts, this study highlights shared patterns, divergences, and the 

unique contributions each author makes to the discourse on displacement and female identity. 

Textual Analysis 

      The primary method of analysis is close reading, which involves an in-depth examination of narrative 

elements, language, imagery, and structure. Particular attention is given to the portrayal of: 

- The protagonists‟ evolving sense of self 
- Cultural hybridity and the negotiation of belonging 

- Representations of war, memory, and homeland 

- The role of language and silence 

- Visual and textual strategies in narrative delivery (especially in Persepolis) 

This approach is supported by critical frameworks from postcolonial theory, especially the works of Homi Bhabha and 

Edward Said, as well as feminist theory from scholars like Chandra Mohanty and Elaine Showalter. 
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Selection Criteria 
      The two primary texts were selected due to their international recognition, thematic relevance, and cultural 

significance. The American Granddaughter offers a lens into post-invasion Iraq through the eyes of a bicultural woman 

returning “home,” while Persepolis provides an autobiographical account of growing up during the Iranian Revolution 

and living in exile in Europe. Both texts foreground the female experience of political upheaval and cultural 

dislocation, making them ideal for comparative analysis. 

Limitations 

     While this study focuses on two prominent works, it does not claim to represent the entirety of Middle 

Eastern women‟s exile literature. The scope is limited to literary and thematic analysis rather than sociological or 

empirical inquiry. Additionally, the study relies on English translations of the texts, which may influence interpretation 

due to cultural and linguistic nuances. 

Identity and Displacement in Inaam Kachachi’s Work 

      Inaam Kachachi‟s novel The American Granddaughter offers a poignant exploration of identity and 
displacement through the experiences of its protagonist, Nahla, an Iraqi-American woman caught between two worlds. 

The novel situates personal identity within the broader socio-political upheaval of post-invasion Iraq, foregrounding the 

tensions of cultural belonging, memory, and national loyalty. 

Bicultural Identity and Cultural Hybridity 

Nahla embodies a hybrid identity, shaped by her American upbringing and Iraqi heritage. This duality places 

her in a liminal position neither fully “American” nor “Iraqi” that complicates her sense of self. Kachachi uses Nahla‟s 

internal conflict to highlight the complexities of diasporic identity, emphasizing that cultural hybridity is not a 

harmonious fusion but a site of struggle and negotiation. Nahla‟s attempt to reconcile these aspects of her identity is 

marked by feelings of alienation both in the United States and Iraq. 

Displacement and the Politics of Return 

      The novel explores the physical and emotional dimensions of displacement, especially through Nahla‟s return to 
Iraq after years in exile. The homeland she returns to is fragmented by war, sectarian violence, and political instability. 

This “home” is both familiar and alien, symbolizing the rupture that exile causes. Kachachi engages with the politics of 

return by illustrating how displacement disrupts notions of fixed belonging and questions the possibility of reclaiming a 

stable identity after trauma and loss. 

Memory, Trauma, and Nostalgia 

     Memory plays a crucial role in shaping Nahla‟s identity. Through flashbacks and reflections, the narrative 

reveals the collective and personal traumas endured by Iraqi society. Nostalgia for a lost homeland is intertwined with 

trauma, creating a paradoxical space where memory both sustains and haunts the self. Kachachi‟s prose captures this 

tension, showing how the past exerts a powerful influence on Nahla‟s present identity. 

Gendered Experiences of Displacement 

        Kachachi‟s portrayal of displacement is deeply gendered. Nahla‟s identity negotiation is shaped not only by 

political and cultural forces but also by her position as a woman within Iraqi society and the diaspora. The novel 
addresses the challenges faced by women in patriarchal settings and highlights their resilience and agency. Through 

Nahla, Kachachi critiques restrictive gender norms while celebrating the strength found in female self-determination. 

Identity and Displacement in Marjane Satrapi’s Work 

       Marjane Satrapi‟s Persepolis is a groundbreaking graphic memoir that narrates her childhood and early adulthood 

during and after the Iranian Revolution. The work offers a visually and narratively compelling exploration of identity, 

displacement, and the female experience under political upheaval. Through the unique medium of the graphic novel, 

Satrapi conveys the complexities of selfhood amid cultural, social, and political turmoil. 

Autobiographical Voice and Visual Narrative 

      Unlike traditional prose, Persepolis combines text and images to create a powerful autobiographical voice. Satrapi‟s 

use of stark black-and-white illustrations reinforces the emotional intensity of displacement and alienation. This visual 

form allows readers to engage directly with the embodied experience of exile, trauma, and resistance. The interplay of 
image and word enhances the representation of fragmented identity and memory. 

Childhood and Political Displacement 

       Satrapi‟s narrative foregrounds the loss of innocence as she navigates a childhood marked by revolution, war, and 

repression. The political displacement experienced by Satrapi is both external through forced migration to Europe and 

internal, as she grapples with shifting cultural expectations and identity conflicts. The memoir charts her evolving self-

awareness in response to these dislocations, portraying exile as a multifaceted and ongoing process. 
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Gender and Resistance 
      Central to Persepolis is the negotiation of female identity within restrictive socio-political contexts. Satrapi 

challenges traditional gender roles imposed by Iranian society and the broader political regime. Her protagonist resists 

oppressive structures through acts of personal rebellion, critical thinking, and self-expression. Feminist themes are 

woven throughout the memoir, highlighting the intersection of gender, politics, and identity. 

 

Memory, Nostalgia, and Cultural Hybridity 

     Memory functions as both a source of pain and a means of preserving cultural identity. Satrapi‟s recollections of 

Iran are imbued with nostalgia, yet tempered by critical reflection on the political and social realities of her homeland. 

Her hybrid identity as an Iranian expatriate is negotiated through language, cultural practices, and the diasporic 

community in Europe. This hybridity, like in Kachachi‟s work, illustrates the fluid and evolving nature of identity in 

exile. 

Comparative Analysis 
      This section offers a comparative reading of Inaam Kachachi‟s The American Granddaughter and Marjane Satrapi‟s 

Persepolis, focusing on their shared and divergent approaches to themes of identity and displacement. Despite 

differences in genre, cultural background, and narrative style, both works illuminate the complexities of selfhood for 

women negotiating exile, memory, and cultural hybridity. 

Narrative Forms and Storytelling Techniques 

       Kachachi‟s prose novel and Satrapi‟s graphic memoir employ distinct narrative forms that shape their 

representation of identity. The American Granddaughter uses a traditional literary narrative, rich in descriptive 

language and psychological depth, to explore internal conflicts and historical trauma. Conversely, Persepolis integrates 

visual storytelling with text, allowing Satrapi to depict emotions and cultural contexts through imagery, which adds 

immediacy and accessibility to her personal and political commentary. 

       The difference in form affects how displacement and identity are experienced by readers. Satrapi‟s graphic novel 
invites visual empathy, while Kachachi‟s detailed prose encourages introspection and intellectual engagement. 

Together, these forms complement each other, providing diverse entry points into the diasporic experience. 

Portrayals of Displacement and the Search for Belonging 

     Both texts center on protagonists who inhabit spaces of in-betweenness. Nahla, in Kachachi‟s novel, is caught 

between Iraqi and American identities, while Satrapi‟s narrator is torn between Iranian roots and Western exile. Each 

grapples with the tension of belonging and alienation, highlighting displacement as both a physical and psychological 

condition. 

      However, while Nahla‟s displacement is largely shaped by political violence and post-war trauma, Satrapi‟s exile is 

intertwined with revolutionary upheaval and the struggle against authoritarianism. These contextual differences inform 

their characters‟ relationship to homeland and identity, with Kachachi emphasizing the fragmented post-invasion Iraqi 

nation, and Satrapi focusing on the personal ramifications of political repression. 

Gendered Experiences and Feminist Perspectives 
      Both authors foreground female perspectives, exploring how gender influences experiences of displacement. Nahla 

and Satrapi‟s narrator confront patriarchal constraints within their cultures, yet assert agency through resistance and 

self-definition. Their stories critique traditional gender roles while celebrating female resilience. 

      Kachachi‟s narrative critiques the impact of war and displacement on Iraqi women, revealing layers of oppression 

and survival. Satrapi‟s memoir challenges both Iranian societal expectations and Western stereotypes about Muslim 

women, employing humor and irony as forms of resistance. This feminist lens enriches understanding of exile as 

gendered and politicized. 

Memory, Trauma, and Cultural Hybridity 

Memory functions as a bridge connecting past and present in both works. Kachachi‟s prose evokes collective trauma 

and the longing for a lost homeland, while Satrapi‟s visual memoir captures personal memories shaped by political and 

cultural rupture. Both narratives depict identity as fluid, shaped by hybrid cultural experiences and ongoing negotiation 
between home and diaspora. 

Their shared emphasis on memory and hybridity underscores the transformative potential of exile, suggesting that 

displacement, while painful, can also foster new forms of selfhood. 

Discussion 

The comparative analysis of Inaam Kachachi‟s The American Granddaughter and Marjane Satrapi‟s 

Persepolis reveals several critical insights into the multifaceted relationship between identity and displacement in 

Middle Eastern women‟s literature. Both authors use their narratives to articulate the complexities of selfhood within 



 

Journal of Research and Development 
Peer Reviewed International, Open Access Journal. 

ISSN : 2230-9578 |  Website: https://jrdrvb.org  Volume-17, Issue-7 | July - 2025 
 

127 

contexts marked by political upheaval, war, and migration, yet they do so through distinct narrative strategies and 
cultural lenses. 

 

 

1. Identity as a Fluid and Hybrid Construct 

      Both Kachachi and Satrapi portray identity not as a fixed or essentialist entity but as a dynamic, fluid process 

shaped by historical, cultural, and political forces. The protagonists‟ identities are continuously negotiated within “third 

spaces” where cultural hybridity and diaspora create new, hybrid forms of selfhood. This conceptualization challenges 

nationalist or monolithic understandings of identity, emphasizing multiplicity and transformation. 

2. Displacement as Psychological and Physical Experience 

       Displacement emerges as both a tangible rupture and an emotional, psychological state. The characters‟ 

experiences extend beyond mere geographical relocation to encompass alienation, trauma, and longing. This layered 

understanding aligns with Edward Said‟s view of exile as a profound estrangement that reshapes one‟s relationship 
with memory and home. 

3. The Role of Gender and Feminist Agency 

       The study highlights the gendered nature of displacement and identity construction. Both authors foreground 

female experiences, revealing how displacement intersects with patriarchal power structures. Their female protagonists 

resist and negotiate these constraints through acts of narrative self-representation, reclaiming agency and voice. This 

feminist perspective enriches the discourse on exile by centering women‟s embodied experiences and struggles for 

autonomy. 

4. Memory as a Site of Resistance and Reconstruction 

     Memory functions as a critical site where trauma, nostalgia, and identity converge. In both works, memory 

serves not only to preserve cultural heritage but also to challenge dominant political narratives and assert personal and 

collective agency. The act of remembering becomes a form of resistance against erasure and displacement. 

5. Narrative Form and Cultural Dialogue 

       The differing narrative forms Kachachi‟s prose and Satrapi‟s graphic memoir offer complementary modes of 

engaging with exile and identity. Satrapi‟s visual storytelling invites readers to experience displacement emotionally 

and viscerally, while Kachachi‟s literary approach encourages reflective and analytical engagement. Together, they 

contribute to a broader cultural dialogue about the possibilities of representing trauma and hybridity. 

Conclusion 

       This study has explored the themes of identity and displacement in the works of Inaam Kachachi and Marjane 

Satrapi, highlighting how both authors articulate the complexities of selfhood amid exile and cultural upheaval. 

Through The American Granddaughter and Persepolis, Kachachi and Satrapi present female protagonists who negotiate 

fractured identities shaped by memory, trauma, and cultural hybridity. Their narratives challenge static or essentialist 

notions of identity, emphasizing its fluid and dynamic nature in diasporic contexts. The comparative analysis has 

shown that displacement is experienced not only as a physical rupture but also as a profound psychological and 
emotional journey. Both authors foreground the gendered dimensions of exile, underscoring how patriarchal structures 

intersect with political and cultural displacement. By centering women‟s voices, the texts contribute to feminist and 

postcolonial discourses, revealing exile as both a site of loss and a space for resistance and self-reinvention. 

       Furthermore, the differing narrative forms Kachachi‟s prose and Satrapi‟s graphic memoir enrich the discourse 

on identity by providing diverse ways of representing trauma and cultural negotiation. This diversity highlights the 

importance of multiple narrative strategies in capturing the complexities of exile and hybridity. Ultimately, this paper 

contributes to the growing scholarship on Middle Eastern women‟s literature by bridging the works of two significant 

authors and underscoring the power of literature to articulate the ongoing search for the self in conditions of 

displacement. Future research could expand this comparative approach to include other voices from the region and 

explore the impact of different diasporic experiences on identity formation. 
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