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Abstract :- 
 The article explores the stylistic and symbolic use of cartouche  designs on coins issued by the 
Deccan Sultanates particularly the Nizam Shahi dynasty of Ahmednagar. The cartouche, a decorative 
frame encircling inscriptions was employed to emphasize. Royal-authority, religious legitimacy and 
dynasty identity, through a detailed numismatic analysis of copper and gold coins within cartouches this 
study highlights the evolution of Deccan-coin-iconography from Indo –Islamic tradition to Maratha 
adaptations. Photographical and cultural significance of cartouches in the Deccan’s medieval monetary 
system.  
 The Nizam Shahi dynasty of Ahmednagar 1496-1636 AD, utilized coin inscription to convey 

political and religious messages, the ruler Murtaza Nizam Shah I, used cartouches design’s on his coins 
primarily to convey political and religious messages of identity and authority and to showcase his 
alignment with Shia Islam. The cartouche, an ornamental frame serve to highlight the inscription and 
symbols and making them prominent and easily recognizable. Numismatic evidence coins are valuable 
historical and primary sources, and in the case of the Nizam Shahi dynasty. They provide insights into 
dynasty’s political strategies religious learning and cultural influences.  
Key words: Cartouche, Deccan Sultanate, inscriptions, copper coin, Nizam Shahi Numismatics, Religious, 
dynasty, Epigraphy.  
 

Introduction:-  
 Nizam Shahi served as a medium of communicating dynasty’s political authority and 

religious affiliation specifically their Shia Islamic identity. 

1) Political and Religious significance :  

 Shia-Identity: 
Murtaza Nizam Shah I, like other Nizamshahi rulers, was shia and the  coins prominently 

featured the shia-shahada (1) (declaration of faith) within the cartouche 

 Claim to authority :  

Analysis of these inscriptions reveals a focus on Shia Islamic identity, with the inclusion of 

Shia Shahada and title likes Amirul Mu’mineen. Coins inscription like “Abdullah” and 

“Amirul Mumineen” mu’mineen (commander of the faithful) were used to assert the rulers 

political and religious authority.  

2) Cartouche design :  

a) A cartouche (cartouche) is an oval oblong design with a slightly convex surface, typically 

edged with ornamental scrollwork. It is used to hold a painted or low relief design. Since 

the early 16
th

 century, the cartouche is a scrolling frame device, derived originally from 
Italian carducci.  

b) A Carved or cast ornamental tablet or panel in the form of scroll, sometimes having an 

inscription.  

c) An oblong figure enclosing characters expressing Royal or divine name in Egyptian 

hieroglyphics.  
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d) The oval outline represents protection and eternity. The horizontal line at the bottom “seals and “coins” the Royal-

name.” 

e) How to read :- 

The hieroglyphics were read in multiple directions the symbol fact usually. Top to bottom or left to right, right to 
left. See at the orientation of the glyphs. Particularly those depicting humans, animals other creatures. They 

topically face the direction from which the text should be read. It the glyphs are arranged in columns, read from top 

to bottom.   

3) What is a cartouche drawing?  

a) A cartouche is an oval or rectangular design that frames a symbol, coat of arms memoriam above an entrance way 

of structure.  

b) visual Emphasis :- The cartouche draw attention to the text and symbol within it making them stand out on the 

coin(4)
 

4) Artistic and Cultural fusion :- 

a) Artistic and Cultural fusion :- The Deccan Sultan were cultural melting pots blending Persian Turkish, Arabic and 

local Indian styles. 
b) Influence of Safari style :- The Cartouche design on Murtaza Nizam Shah’s coin, especially the rare silver Rupee, 

was inspired of safari coinage reflecting the cultural and political exchange between two realms (5)  

c) Coins from Ahmed show this blend :- Using inscriptions, local mint marks and decorative frames that resemble 

cartouches. 

5) Other Notable Features :- 

a) Unique weight standards :- Some of Murtaza Nizam’s coins particularly those with the cartouche had unusual 

weight standards, possibly adopted from ottoman or safari issues, further highlighting the dynasty’s connection. 

b) Minting and date :- Collectors and researcher value coins with detailed inscriptions including the mint (place of 

issue) and date, to study the geographical temporal and metrological aspects of the coinage(6)  

c) Evolution of Coinage :- The Nizam Shahi coinage, including the –bearing coins, reflects the dynasty’s role in the 

transmitting sensibilities of kingship into the early-modern period, eventually giving way to Mughal rule.(7) 

Main part :-  

 Islamic coins avoided imagery of people, focusing on text and calligraphy. 

 The use of a frame or cartouche for the rulers name or religious declarations (like the kalima) gave it a sacred aura 

[the sacred and elevated atmosphere that envelops prayed directed towards God] almost like a talismanic (an object 

that is believed to have magic powers and to bring food luck) seal. 

Example :-  
 A silver coin of Murtaza Nizam Shah I (R. 1565-1588 AD) might features. 

a) A framed inscription, “Murtaza Nizam Shah Khalifatullah.” 

b) The reverse may have “La ilia illa llah Mahammadur Rasulullah” inside a similar cartouche.   

Summery :-  

 While these were not Egyptian cartouches, these cartouche-like frames used on Nizam Shahi coins served 

similar purpose:-  

 Highlight the divine-legitimacy [refers to the belief that a ruler’s authority: where monarchs claimed their right to 

rule was granted by God, making them accountable only to God and not their subjects.]  

 Protect and sanctify the name. 

 Demonstrate  artistic sophistication. (deep understanding of artistic principles.) 

Here are some examples by Nizam Shahi rulers of the Ahmednagar Sultanates, featuring cartouche-like-design. 

1) Gold pagoda of Murtaza Nizam Shah I (r:  1565-1588 AD) 

 Obverse : Features of the Shia Version of the Kalima. 

 “La ilaha illa llah Muhammad Rasuluallah Ali Wali Allah” 

Revered: Bears the Persian legged “Sultan Murtaza” along with date in words. 

Design: Inscription are enclosed within decorative frames – resembling cartouches, highlighting the royal authority and 

religious affiliation.  
2) 2/3 flus of Murtaza Nizam Shah II (r.1600-1610 AD) 

Obverse : Inscribed with “Zarb Murtada”. indicating, it was struck in the name of Murtaza. 

Reverse : Display the date “sane 1017.” 

Design : The inscription are framed within cartouches like borders, empha sizing the legitimacy, sovereignty of the 

ruler.  

Silver fractional Tanka of Murtaza Nizam Shah I 

Obverse : Contains religious, inscriptions, possibly the kalim. 

Reverse : Features the ruler’s name and mint details. 
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Design : The inscriptions are enclosed within ornate (covered with a lot of small complicated designs as decoration) 

cartouche, like frames reflecting the artistic influences of the period. These cartouche-like-designs on Nizam Shahi 

coins served multiple purposes. 

Legitimacy : Framing the ruler’s name within a cartouche emphasized their     authority and divine right to rule. 
Protection : In Islamic trading enclosing scared text within a frame was believed to offer protection, a concept 

reflected in the coin designs. 

Aesthetic Appeal : The use of cartouche-like frames added an artistic element to the coins, showcasing the 

craftsmanship of the period. 

 Design evolution and cultural symbolism:- 

 The Shape included rectangular, lobed, oval and arch-framed cartouches. 

 The Iconographic usage reflects Deccan Islamic architecture and manuscript traditions. 

 Use of cartouches on coins mimicked the framing of Royal name on monuments, thus linking currency with the 

state craft. 

Conclusion :- 

The cartouche designs on coins of the Adil Shahi, Nizamshahi were more than decorative features:- 
The were deliberate expressions of power, piety and political identity. By situating person inscriptions within 

aesthetically designed frames. These dynasties visually asserted their legitimacy and cultural sophistication, the 

persistence of such designs even during the Maratha’s era underscores their symbolic and practical importance in 

Deccan Monetary culture. 
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Foot Note : 

1. “There is no God but Allah and Muhammad is the messenger of Allah and Ali is the friend/guardian of Allah” 

signifies their belief in Alis’ spiritual and political authority as the first Imam and rightful successor to prophet 

Muhammad as stated in the Quran specifically verse 5:55.  The Shahada declares belief in the oneness (tauhid) of 

God and the acceptance of Muhammad as God’s messenger. A single honest recitation of the shahada is all that is 
required for a person to become a Muslim. 

2. Particular during the reign of Burhan Nizam II who corporate a mehrabi style cartouche and Shia Kalima on his 

coins.  

3. “La,ilaha illal-Laah; Muhammad Rasulul Laah;  

4. Aiyun waliyul-laah” 

5. which translate : There is no God but Allah; Muhammad is the messenger of Ali is friend/ guardian of Allah. 

6. Some shia traditions also include “Wasi-yu-Rasulil Laah; wakhalifatuhu bile fast, which means “Ali is the 

successor of the prophet and immediate successor” 

7. Scrollwork is a term for some forms of decoration dominated by spiraling scrolls, today used in popular language 

for two dimensional decorative flourishes and arabesques of all kinds especially those with circular or spiraling 

shapes.  
 

 


